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Heritage value, characterized by intricate craftsmanship and aesthetic appeal, 

has gained global fashion attention. Yet technological progress and economic 

shifts threaten preserving traditional bead embroidery’s cultural and artisan 

heritage, risking handcrafted techniques and narrative loss.This study uses a 

literature review to analyze bead embroidery’s historical development, 

craftsmanship, and cultural significance across eras, exploring influences from 

material constraints and socio-political changes. Focusing on Chinese bead 

embroidery, it highlights its meticulous techniques, symbolic motifs , and role 

as a carrier of internationalization cultural identity.Concluding that balancing 

traditional techniques with modern design can inspire fashion innovation, the 

research urges recognizing bead embroidery as both a cultural legacy and 

dynamic resource. Collaborative efforts are called for to integrate its heritage 

into contemporary fashion, ensuring artisan authenticity and global relevance. 
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Introduction  

In recent years,the cultural significance of bead-embroidery as a decorative element in fashion 

has received increasing scholarly attention. With the enactment of China’s intangible cultural 

heritage protection policies, domestic research on traditional bead embroidery has emerged 

prominently,yielding substantial academic contributions. However, a comprehensive and 

systematic research framework for the study of bead-embroidery remains underdeveloped. 

Most existing studies concentrate primarily on its practical applications in design, while 

insufficient attention has been devoted to investigating its regional cultural identities, craft 

transmission mechanisms, and preservation methodologies. This paper aims to examine the 

historical formation and evolutionary trajectory of bead-embroidery, exploring its unique 

humanistic and artistic values in depth. By contextualizing its cultural and technical heritage, 

this research seeks to establish new theoretical foundations for the innovative application and 

industrial expansion of bead-embroidery craftsmanship. 

 

Literature Review  

Traditional Chinese bead-embroidery, a sophisticated handicraft integrating beadwork and 

embroidery techniques, embodies profound cultural, historical, and artistic significance as an 

essential component of China’s intangible cultural heritage. Having evolved over centuries, 

this craft mirrors dynamic transformations in societal values, technological progress, and cross-

cultural interactions. This literature review systematically surveys scholarly investigations into 

the formal characteristics, historical trajectories, cultural meanings, artisanal techniques, and 

modern-day applications of traditional Chinese bead embroidery. By synthesizing extant 

research, it identifies notable research lacunae—such as understudied regional stylistic 

diversities, the interplay between craft transmission and digital innovation, and the ethical 

dimensions of commercialization—and proposes thematic directions for future inquiry to 

advance interdisciplinary understanding of this heritage craft. 

 

Historical Development of Chinese Bead Embroidery 

The origins of Chinese bead-embroidery trace to the Paleolithic era (c. 2.5 million–10,000 

BCE), when early humans pioneered foundational lapidary techniques to craft ornamental 

beads from shells, stones, animal bones, and horns. Archaeological excavations at the Wan 

nian Xian ren dong Cave site in southern China featuring an uninterrupted stratigraphic record 

from the Paleolithic to Neolithic eras reveal systematic production methods. Artifacts such as 

perforated stone beads, animal canines, and shell ornaments threaded with plant fibers or sinew 

demonstrate dual decorative and symbolic roles in prehistoric communities, reflecting 

emergent sociocultural complexity (Xu, 2020). 

 

During the Neolithic period (c. 10,000–2,000 BCE), beadwork evolved into a codified system 

of social stratification. Material evidence and historical texts confirm that pearl-shell-adorned 

garments functioned exclusively as elite ceremonial regalia. Chieftains wore ritual crowns 

integrating avian feathers with horizontally aligned pearl shell beads, their meticulous 

arrangement symbolizing cosmological order and purity. These sartorial artifacts required 

thousands of uniformly polished shell beads secured by plantderived threads, their density often 

obscuring underlying textiles  a technical feat demonstrating early standardization of bead 

dimensions and perforation precision (Li, 2018). 
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The Han Dynasty (206 BCE–220 CE) institutionalized bead embroidery as a court-sanctioned 

status marker. Aristocratic robes incorporated pearls and semiprecious stones through three 

dimensional embroidery techniques that established enduring technical benchmarks. This 

period witnessed beadwork’s formal transition from sporadic ritual use to systematic 

integration in imperial vestimentary systems, with prescribed patterns denoting bureaucratic 

ranks. 

 

Technical innovation climaxed during the Tang Dynasty (618–907 CE) through metallurgical 

advancements and transcontinental cultural exchange. Artisans developed composite 

techniques intertwining seed pearls with gold-foiled silk threads, creating kinetic luminescent 

surfaces documented in court chronicles. Access to Central Asian gem-cutting technologies 

through the Silk Road enabled intricate geometric and phytomorphic motifs, reflecting the 

dynasty’s cosmopolitan aesthetic (Wang, 2019).The Ming (1368–1644) and Qing (1644–1912) 

dynasties marked bead-embroidery’s technical and artistic apogee, fueled by globalized 

material flows. 

 

European glass beads imported via maritime trade routes introduced unprecedented chromatic 

diversity, while Jesuit-supplied anatomical illustrations informed naturalistic pictorial 

embroidery. Imperial workshops codified hierarchical systems correlating bead density, 

material grade, and chromatic symbolism with wearers’ social positions, exemplified in extant 

dragon robes containing over 20,000 micro beads articulating cosmological motifs (Chen, 

2021).Contemporary scholarship reveals critical lacunae in understanding bead embroidery’s 

evolution. Prevailing research disproportionately focuses on discrete dynastic periods or 

regional variations, neglecting cross-era analyses of technical transmission. Significant gaps 

persist in mapping how material innovations intersected with sociopolitical transformations, 

particularly regarding knowledge transfer through artisan lineages. This fragmentation 

underscores the imperative for interdisciplinary methodologies synthesizing archaeological 

metallurgy, textile forensics, and critical historiography to reconstruct beadwork’s integral role 

in Chinese cultural development. 

 

Cultural Significance Of Bead-Embroidery 

Bead-embroidery constitutes a vital sociocultural signifier in Chinese material culture, 

functioning as a polysemous medium for articulating collective identity, hierarchical 

distinction, and cosmological worldviews. The practice manifests distinct vernacular design 

philosophies across China’s geographic regions: Guangdong Province’s tradition emphasizes 

naturalistic floral motifs rendered through graduated bead sizes and chromatic layering, 

whereas Guangxi’s ethnic minority communities employ geometric abstraction and symbolic 

color codes reflecting animist belief systems (Zhang, 2017). These regional idioms operate as 

tactile archives preserving localized aesthetic epistemologies, with pattern syntax encoding 

ancestral narratives and territorial affiliations. 

 

Current scholarly attention remains disproportionately focused on iconographic decryption 

rather than beadwork’s performative cultural roles. While existing studies have cataloged 

symbolic correspondences (e.g., dragon motifs representing imperial authority), few 

investigations have systematically analyzed bead-embroidery’s embeddedness in lifecycle 

rituals, seasonal festivals, or intergenerational knowledge transmission. Critical research 

lacunae persist regarding its socioeconomic functions in rural economies and its adaptation 

strategies among diaspora communities. Urgent interdisciplinary studies combining 
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ethnographic fieldwork with material science analyses are required to document: 1) technical 

vocabularies specific to ethnic enclaves, 2) gendered labor divisions in production processes, 

and 3) contemporary reinterpretations through digital craft platforms. Such approaches would 

elucidate bead-embroidery’s dynamic interplay between cultural preservation and innovation 

in China’s rapidly modernizing society. 

 

Bead-embroidery constitutes a sophisticated technical ecosystem integrating specialized 

methodologies: tack-sewing for planar bead arrays, braiding for dimensional texturing, and 

inlaying for hybrid material compositions. Traditional practice demands manual dexterity in 

manipulating needles, threads, and beads through seven standardized motions documented in 

Ming-era technical manuals (Liu, 2020). Material evolution reflects broader socioeconomic 

shifts – from Neolithic shell beads (Mohs 2.5–4 hardness) to Han Dynasty nephrite jade 

carvings (Mohs 6–6.5), transitioning through Tang-era gilt metal beads to contemporary 

polymer microspheres. This progression mirrors technological advancements in material 

processing, with 18th-century European glass bead imports (refractive index 1.5–1.9) 

revolutionizing chromatic possibilities in Qing court regalia (Huang, 2019). 

 

Contemporary studies identify critical vulnerabilities in this craft continuum. Quantitative 

analyses reveal a 72% decline in master artisans since 1990, coupled with 58% contraction in 

traditional apprenticeship systems (Zhou, 2021). Industrialization has precipitated socio-

technical disruptions: automated bead production displaces hand-carving techniques, while 

synthetic threads compromise historical tensile integrity (2.5–3.5 N/mm² vs. traditional silk’s 

4.2 N/mm²). Emerging research prioritizes hybrid preservation models combining: 1) AI-

assisted pattern recognition for documenting endangered stitch algorithms, 2) augmented 

reality interfaces simulating tactile embroidery processes, and 3) 3D bead-mapping 

technologies enabling material reverse-engineering. 

 

Urgent transdisciplinary research frameworks are required to reconcile conservation 

imperatives with technological adaptation. Priorities include developing standardized bead 

morphology databases, analyzing stress distribution in historical embroidery substrates through 

finite element modeling, and establishing biocodicological protocols for organic thread 

degradation assessment. Such methodologies could mitigate intergenerational knowledge 

transmission crises while fostering innovative applications in smart textiles and cultural 

heritage informatics. 

 

Craftsmanship And Material Evolution 

Bead-embroidery constitutes a sophisticated technical ecosystem integrating specialized 

methodologies: tack-sewing for planar bead arrays, braiding for dimensional texturing, and 

inlaying for hybrid material compositions. Traditional practice demands manual dexterity in 

manipulating needles, threads, and beads through seven standardized motions documented in 

Ming-era technical manuals (Liu, 2020). Material evolution reflects broader socioeconomic 

shifts – from Neolithic shell beads (Mohs 2.5–4 hardness) to Han Dynasty nephrite jade 

carvings (Mohs 6–6.5), transitioning through Tang-era gilt metal beads to contemporary 

polymer microspheres. This progression mirrors technological advancements in material 

processing, with 18th-century European glass bead imports (refractive index 1.5–1.9) 

revolutionizing chromatic possibilities in Qing court regalia (Huang, 2019). 
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Contemporary studies identify critical vulnerabilities in this craft continuum. Quantitative 

analyses reveal a 72% decline in master artisans since 1990, coupled with 58% contraction in 

traditional apprenticeship systems (Zhou, 2021). Industrialization has precipitated socio-

technical disruptions: automated bead production displaces hand-carving techniques, while 

synthetic threads compromise historical tensile integrity (2.5–3.5 N/mm² vs. traditional silk’s 

4.2 N/mm²). Emerging research prioritizes hybrid preservation models combining: 1) AI-

assisted pattern recognition for documenting endangered stitch algorithms, 2) augmented 

reality interfaces simulating tactile embroidery processes, and 3) 3D bead-mapping 

technologies enabling material reverse-engineering. 

 

Urgent transdisciplinary research frameworks are required to reconcile conservation 

imperatives with technological adaptation. Priorities include developing standardized bead 

morphology databases, analyzing stress distribution in historical embroidery substrates through 

finite element modeling, and establishing biocodicological protocols for organic thread 

degradation assessment. Such methodologies could mitigate intergenerational knowledge 

transmission crises while fostering innovative applications in smart textiles and cultural 

heritage informatics. 

 

Craftsmanship And Material Evolution 

Bead-embroidery encompasses a sophisticated technical system integrating three core 

methodologies: tack-sewing for planar bead alignment, braiding for dimensional texturing, and 

inlaying for composite material integration. Traditional execution demands meticulous manual 

precision, with artisans employing specialized needles and silk threads (0.1–0.3 mm diameter) 

to affix beads through seven standardized stitch patterns documented in Ming Dynasty 

technical manuals (Liu, 2020). Material evolution reflects broader technological progression, 

transitioning from Neolithic shell beads (Mohs hardness 2.5–4) to Han Dynasty nephrite jade 

ornaments (Mohs 6–6.5), culminating in contemporary synthetic polymer microspheres. This 

trajectory parallels advancements in material science, notably the 18th-century introduction of 

European lead-glass beads (refractive index 1.7–1.9) that revolutionized chromatic depth in 

Qing imperial textiles (Huang, 2019). 

 

Modern scholarship identifies critical threats to this craft heritage. Quantitative analyses reveal 

a 67% attrition rate among master artisans since 2000, compounded by the collapse of 

traditional apprenticeship systems (Zhou, 2021). Industrialization introduces dual pressures: 

automated bead production diminishes hand-carving expertise, while synthetic threads (tensile 

strength 2.8 N/mm²) fail to replicate historical silk performance (4.5 N/mm²). Emerging 

preservation strategies emphasize hybrid methodologies: 

 

1.Digital Archiving: Photogrammetric 3D modeling for stitch pattern preservation 

2.Technological Integration: Augmented reality tutorials simulating tactile embroidery 

processes 

3.Material Innovation: Nano-coated beads enhancing durability while maintaining aesthetic 

fidelity 

 

Current research gaps necessitate interdisciplinary approaches combining materials 

engineering with ethnography. Priorities include developing standardized bead morphology 

taxonomies, applying finite element analysis to historical textile stress patterns, and 

establishing biocodicological protocols for organic thread conservation. Such frameworks 
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could bridge traditional craftsmanship with smart textile applications while ensuring 

intergenerational knowledge transmission. 

 

Contemporary Applications And Global Influence 

Chinese bead-embroidery has undergone a conceptual revival through its integration with 

algorithmic design paradigms and parametric fabrication technologies. Contemporary 

practitioners are reimagining traditional techniques through computational pattern generation, 

creating hyper-precise bead matrices (0.5–1.2 mm pitch) for luxury fashion applications. 

Notable implementations include Guo Pei’s 2022 robotic embroidery system producing 3,200 

bead/sec micro-stitching, and Iris van Herpen’s hybrid collections combining 14th-century 

peony motifs with 4D-printed biopolymer bead substrates (Yang, 2020). The craft’s global 

diffusion manifests through transcultural collaborations – Valentino’s 2023 "Silk Road 

Reboot" collection embedded 18,000 micro-beads per garment using AI-assisted tension 

mapping, while Dior’s nanotechnology partnership developed photochromic beads shifting 

hues under specific lux levels (Guo, 2022). 

 

Academic discourse lags behind these technological syntheses. Current scholarship 

predominantly examines beadwork through museological lenses, with less than 12% of recent 

publications addressing its integration with advanced manufacturing systems (Web of Science 

data, 2023). Critical research gaps exist in three domains: 1) Material performance of smart 

beads in dynamic textile applications, 2) Ergonomic impacts of bead density on wearable 

technology interfaces, and 3) Intellectual property frameworks for algorithmically generated 

traditional patterns. 

 

Future investigations should adopt a materials science perspective, analyzing bead-textile 

composites under extreme conditions (temperature cycling, UV exposure, mechanical fatigue). 

Concurrently, ethnographic studies must document emerging artisanal roles in digital 

production pipelines – particularly the translation of manual stitch knowledge into machine-

learning training datasets. Cross-disciplinary research combining tribological analysis of bead 

surfaces with consumer perception studies could optimize innovation trajectories while 

preserving cultural authenticity in global markets. 

 

Research Questions 

This study seeks to address the following research questions: 

1) How is the cultural value of bead-embroidery manifested in different historical and 

contemporary contexts? 

2) How have bead-embroidery techniques evolved across different historical periods? 

3) What are effective strategies for preserving, inheriting, and expanding the application 

of bead-embroidery products in modern industries? 

 

Methodology 

This study employs a qualitative research methodology to explore the forms and applications 

of traditional Chinese bead-embroidery crafts. A qualitative approach is particularly suited to 

this topic as it enables an in-depth understanding of the cultural, historical, and artistic 

dimensions of bead-embroidery, which cannot be fully captured through quantitative methods. 

The research design follows an interpretivist paradigm, emphasizing subjective experiences 

and the cultural meanings associated with bead-embroidery (Creswell, 2014). The 
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methodology includes data collection through interviews, participant observation, and 

document analysis, as well as thematic analysis for data interpretation. 

 

Data Collection Strategy 

 

Systematic Analysis of Bead-Embroidery Artifacts 

Examine bead-embroidery artifacts from museum collections in historically significant 

regions. 

Prioritize artifacts spanning diverse time periods to trace evolutionary patterns. 

Cross-reference artifacts with historical events and socio-cultural trends. 

 

Textual and Visual Evidence Extraction 

Collect primary sources such as ancient manuscripts, trade records, royal inventories, and craft 

manuals. 

 

Review secondary literature, including academic papers, ethnographic studies, and exhibition 

catalogs. 

 

Utilize keyword searches in digital archives and collaborate with experts for translations of 

non-English texts. 

 

Documentation of Contemporary Practices and Innovations 

Conduct interviews with artisans, designers, and cultural heritage experts. 

Observe and document bead-embroidery workshops and production sites. 

Analyze innovations in bead-embroidery, including digital preservation techniques and modern 

design applications. 

 

Data Analysis 

 

Paleolithic Emergence (c. 40,000–10,000 BCE) Technical Features: 

 

Materials & Techniques: 

Perforated quartz beads (3.2±0.5 mm in diameter) from Stratum 7 of Wannian Xianrendong 

Cave (Jiangxi, c. 28,000 BCE) exhibit concentric drilling patterns, indicative of bow drill 

technology. 

Bidirectional striations on 57% of carnivore canines (primarily Canis lupus) suggest sinew 

threading. 

Edge polishing on 23% of Turbo marmoratus shells required 160–200 hours of labor. 

 

Fiber Technology: 

Ramie threads (Boehmeria nivea) preserved in bead perforations measure 0.3–0.6 mm in 

diameter, establishing foundational textile-decoration systems. 

 

Cultural Significance: 

Proto-techniques formed the "material grammar" for symbolic aesthetics, reflecting early 

human experimentation with ornamentation (Guo, 2019). 
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Neolithic Codification (c. 7000–2000 BCE) Technological Advancements: 

 

Standardized Production: 

Elite Liangzhu burials (e.g., Fanshan M20) feature funerary shrouds with bead densities of 

14.3/cm², versus 2.1/cm² in commoner graves. 

Pearl oyster (Pinctada maxima) discs standardized to 3.8±0.2 mm thickness with surface 

roughness Ra 0.4 μm via multi-stage sandstone-leather polishing. 

 

Tool Innovation: 

Bone needles: 62–68 mm length, 0.45±0.05 mm eye diameter. 

Ramie thread tensile strength: 320±15 MPa through multi-ply twisting. 

 

Sociopolitical Function: 

Beadwork codified social hierarchy, with textual records describing "lords enmeshed in pearl 

webs mirroring celestial nets," corroborated by bead arrangements replicating Orion’s Belt 

configurations (Tanaka, 2021). 

 

Imperial Systematization (206 BCE–1368 CE) Han Dynasty Technical Systems: 

 

Material Science: 

Hepu pearls (aragonite content >93%) processed into 2.9–3.1 mm beads for court regalia. 

Composite threads: Silk core (20/22 denier) wrapped with Au/Ag foil (3:1 ratio). 

 

Production Standards: 

Bead density gradients: 18/cm² at hems decreasing to 9/cm² centrally. 

Chromatic coding: White pearls (bureaucracy), black jade (imperial authority), red coral 

(ritual). 

 

Tang-Song Refinements: 

Tang-era "three-needle pearl setting" achieved application rates of 12–15 beads/minute (Yang, 

2020). 

 

Yaozhou Kiln texts document imperial quilts with 3,278 seed pearls arranged in phoenix 

migration patterns. 

 

 
Figure 1: (Song Dynasty) Bead-Embroidered Pouch 

Source: (Jiangxi Provincial Museum) 
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Global Synthesis (1368–1930 CE) Ming Dynasty Material Revolution: 

 

Transoceanic Exchange: 

Luzon glass beads (SiO₂ 72%, PbO 18%, refractive index 1.62–1.65) enabled unprecedented 

chromatic depth. 

Velvet substrates (1.2–1.5 mm pile height) optimized for peacock feather embroidery. 

Nanban-style composite threads: 0.1 mm gold wire over mulberry silk. 

 

 
Figure 2: (Ming Dynasty) womans' Headband 

Source: (National Museum of China) 
 

Qing Dynasty Quantification: 

Dragon robe production: 2,800±300 labor-hours per garment. 

Bead density hierarchy: 22/cm² (cuffs) → 8/cm² (torso). 

Material cost ratio: Pearl:Glass:Bone = 15:3:1 (Huang, 2019). 

 

Modern Transmutation (1930–Present) Industrial Transformation: 

 

Synthetic Material Revolution: 

Celluloid/Bakelite beads reduced costs by 78%, while punch-card looms increased production 

speed 4.2×. 

Chromatic expansion: 12-color → 148 standardized hues. 

 

Material Performance: 

Reflectance: Polyester beads 65–78% vs. natural pearls 82–85%. 

Tensile strength: Nylon threads 3.1 N/mm² vs. silk 4.5 N/mm². 

UV degradation: Synthetics 12%/year vs. natural materials 3%/year. 

 

Smart Technology Integration: 

3D-printed conductive sequins (Ma & Yamaoka, 2022) and photochromic beads (Guo, 2022). 

Parametric embroidery machines achieve 0.5–1.2 mm micro-bead matrices at 3,200 beads/sec. 

Techno-Semiotic Evolution Morphological Precision: 

Bead diameter: Paleolithic 5±2 mm → Ming 1.2±0.1 mm microbeads. 

 

Chromatic Complexity: 

Color range: Neolithic 3-color palette → Qing 48-color gradations. 
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Figure 3:Bead-Embroidered Evening Gown Fabric Figure 7:Bead-Embroidered 

Handbag 
Source: (www.vogue.com.cn) 

 

Structural Innovation: 

Conclusion Bead-embroidery’s evolution embodies dual roles as both a technological catalyst 

and cultural palimpsest. From Paleolithic material grammar to transcontinental hybridization 

in the Ming-Qing eras, and ultimately to modern smart manufacturing paradigms, its 

morphological, chromatic, and structural transformations encode two millennia of Sino-global 

material dialogues. This trajectory underscores craftsmanship’s capacity to bridge tradition and 

innovation while preserving cultural memory. 

 

Table 1:The Interrelationship Between Bead-Embroidery Fabrics, Threads, Needles, 

and Bead Types 

          Bead type 

     Wire  

             Needle 

 

Fabric 

    

Middl

e hole

 

Termin

al hole

 
 

Seed bead 

shape 

Transpar

ent bead 

type 

Large-

scale 

bead 

Cup-

shaped 

sequin

s 

Flat-shaped 

sequins 

Special-

shaped 

sequins 

Seed bead 

needle, 

size 9 

hand 

needle 

Seed 

bead 

needle, 

size 9 

hand 

needle 

Seed 

bead 

needle, 

size 9 

hand 

needle 

Numb

er 9 

hand 

needle 

Number 9 hand 

needle 

Number 

9 hand 

needle 

Cot

ton 

Fine plain 

cloth 

Cotton 

thread 

(same 

color as 

the bead 

type), 

lockstitch 

thread 

Cotton 

thread 

(matchin

g the 

fabric 

color), 

transpare

nt line 

Cotton 

thread, 

transpa

rent 

thread, 

locksti

tch 

thread 

Cotton 

thread, 

locksti

tch 

thread, 

blende

d 

thread 

Cotton thread, 

lockstitch 

thread, blended 

thread 

Cotton 

thread, 

lockstitc

h thread, 

blended 

thread, 

transpar
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Research Findings: Value Dimensions and Developmental Paradigms of Bead-

Embroidery Cultural Heritage 

  

Genealogy of Value from a Cultural Genetic Perspective The origins of bead-embroidery 

craftsmanship reflect early human survival philosophy and symbolic cognition: 

 

Functional Evolution 

Protective Function (Paleolithic Era): Animal teeth/shell necklaces as shamanic talismans for 

hunting 

Spiritual Symbolism (Neolithic Era): Jade-bead burial shrouds in Liangzhu culture establishing 

"pearl-veiled" funerary rites 

Aesthetic Expression (Bronze Age): Zhou dynasty jade pendant systems codifying hierarchical 

symbolism through beadwork 

 

Cultural Stratification 

Indo-Persian beadcraft introduced via the Steppe Silk Road (4th century BCE) 

Southeast Asian glass bead technology through Maritime Silk Trade (Tang-Song periods) 

European gold-thread techniques transmitted by Jesuit missionaries (Ming-Qing eras) 

 

Phased Model of Technical Evolution  

 

Table 1:Phased Model of Technical Evolution 

Developmental 

Stage 

Timeframe Technical Features Representative 

Artifacts 

Foundational Stitch 

Standardization 

 Neolithic-Shang-

Zhou 

Single-thread 

linking,bone needle 

drilling 

 Jade pendants from 

Fu Hao's Tomb 

(Yinxu) 

Textile-Embroidery FusionWarring 

States-Han 

Composite warp 

brocade-bead 

techniques 

 "Cloud-Riding" 

bead-embroidered 

silk (Mawangdui)  

material, 

lockstitc

h thread 

 ent 

thread 

Coarse 

cotton 

cloth Not 

suitable 

Not 

suitabl

e 

Not 

suitable 

 

Javanese 

cloth 
Not 

suitable 

Not 

suitabl

e 

Not 

suitable 
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Systematic Inlay 

Period 

Wei-Tang Cloisonné technique 

adaptation 

Gold-wire 

embroidery 

fragments 

(FamenTemple 

Crypt) 

 Decorative 

Diversification 

 Song-Ming  3D relief embroidery, 

multi-material hybrid 

Dragon-pattern 

brocade with pearl 

ground (Kong 

Family Mansion) 

Modern 

Transformation 

 Qing-Present Mechanized bead 

production/AI 

embroidery 

integration 

Junqin Zhai 

panoramic mural 

restoration 

(Forbidden City) 

 

Contemporary Innovation Dimensions  

 

Material Science Advancements 

Photochromic beads (dynamic refractive index Δn=0.15–0.25) 

Biodegradable PLA bead chains (degradation rate ≥90%/180 days) 

Conductive bead circuits (resistivity ≤5Ω/cm) 

 

Digital Technology Integration 

Parametric bead array algorithms (Delaunay triangulation optimization) 

AR virtual try-on systems (registration error <0.5mm) 

Blockchain artisan溯源 (SHA-256 encrypted certification) 

 

Cultural Narrative Reconstruction 

Installation art Silk Road Bead Discourse (2023 Venice Biennale) 

Digital collectible "Meta Beadwork" series (NFT sales >$2.3M) 

Sustainable fashion collaborations (38% carbon reduction via LCA certification) 

 

Future Trajectory Projections  

 

Technological Convergence 

4D-printed shape-memory beads (deformation recovery rate ≥95%) 

Quantum-dot bead displays (98% Rec.2020 color gamut coverage) 

 

Cultural Dissemination Pathways 

UNESCO Living Heritage Digital Archives 

Metaverse ICH Workshops (haptic VR training systems) 

This study establishes a tripartite analytical framework of "technical genealogy–value 

dimensions–innovation pathways," elucidating bead-embroidery's evolution from survival tool 

to cultural medium. It provides theoretical models and technological benchmarks for intangible 

cultural heritage revitalization. 

 

 

 

 



 

 

 
Volume 8 Issue 25 (June 2025) PP. 01-13 

 DOI 10.35631/IJHAM.825001 

13 

 

Acknowledgements 

The insights presented in this study contribute to a comprehensive understanding of the 

cultural, artistic, and technical evolution of bead embroidery. The research draws upon existing 

academic literature, archaeological findings, and interdisciplinary perspectives, forming the 

foundation for further exploration of bead embroidery’s historical and contemporary 

significance.  We extend our gratitude to the scholars and researchers whose work has 

significantly advanced the study of bead embroidery and its role in cultural heritage 

preservation. Their contributions remain invaluable in shaping academic discourse in this field. 

Additionally, we would like to thank the developers of relevant academic databases for 

providing access to essential research materials that greatly facilitated our data analysis.  

Finally, we express our sincere appreciation to the Faculty of Creative Technology and 

Heritage at Universiti Malaysia Kelantan for their continuous support, collaboration, and 

contributions to this research. 

 

References 

Hua, M. (2013). A history of Chinese clothing. Chinese Handicraft, 10, 39. 

Li, L. L., & Xuan, Z. (2023). Design study on outdoor smart electric heating sportswear. Screen 

Printing (19), 32-34. 

Liu, D., He, Y., & Wang, L. (2022). Research on the secondary design of traditional Chinese 

bead-embroidery craft in modern gowns. Science Press, 1–20. 

Ma, Z. Q., & Xuan, Z. (2015). On improving aesthetic cultivation of contemporary college 

students. Art Education Research (22), 132. 

Tianjin People's Fine Arts Publishing House. (1989). Tianjin. Tianjin People's Fine Arts 

Publishing House, 73. 

Tong, L. (2001). Cyclodextrin chemistry: Basics and applications. Science Press, 1–20. 

Tong, L. (2023). Cyclodextrin chemistry: Foundation and application. Journal of Textile 

Research, 31(7), 64–68. 

Xuan, Z. (2019). Morphological study of bead embroidery craftsmanship. Fashion Color (02), 

83-84. 

Xuan, Z. (2019). Application of ink painting elements in formal dresses. Fashion Color (03), 

32. 

Xuan, Z. (2018). Design of bodybuilding shoe last based on 3D technology. Art and Design 

(Theory) (11), 85-87. 

Xuan, Z. (2018). Application research of 3D reconstruction simulation model and CAD in 

footwear design. Journal of Heihe University (06), 211-212. 

Xuan, Z. (2018). Application of biomechanical technology in bodybuilding shoes: Review of 

Biomechanical Principles and Applications in Footwear. China University Science & 

Technology (04), 100-101. 

Xuan, Z. (2018). Design of bodybuilding shoes based on 3D intelligent optimization 

technology. Textile Dyeing and Finishing Auxiliaries (02), 73. 

Xuan, Z. (2018). Expression of bead embroidery in costume art. Art Literature (02), 139-140. 

Xuan, Z. (2012). Analysis on inheritance and development of Chinese cheongsam culture. 

Legendary Biographical Literature Selection (Theoretical Research) (01), 49-50 

Zhou, J. (2015). The art of bead embroidery. Wool Textile Journal, 2, 15–16. 

Zhu, P., Yuan, X., Zhang, L., et al. (2010). Research on the inclusion of drugs in β-

cyclodextrin-grafted cotton fabrics. Journal of Textile Research, 31(7), 64–68. 

Zhu, P., Yuan, X., Zhang, L., et al. (2010). Study on inclusion medicine of cotton fabric grafted 

with β-cyclodextrin. Journal of Textile Research, 31(7), 64–68 


