
 
   Volume: 8 Issue: 30 (June 2026) PP. 386-403 

386 
 

 

 

INTERNATIONAL JOURNAL OF 

MODERN EDUCATION 

(IJMOE) 
www.gaexcellence.com/ijmoe 

 

 

  

ECHOES OF THE OUD: THE RESONANT LEGACY OF AL 

ANDALUS IN THE WESTERN ORCHESTRAL TRADITION 
 

Ahmad Afiq Irshad Omar1*, Mohd Firdaus Zulkifli2, Saiful Islam Ismail3, Sakinatul 

Raadiyah Abdullah4, Nik Liyana Mustapa5, Ahmad Yumni Abu Bakar6 
 

1 Academy of Contemporary Islamic Studies, Universiti Teknologi MARA Cawangan Kedah 

afiqirshad@uitm.edu.my https://orcid.org/0009-0007-1807-8956 

2 Faculty of Islamic Studies, Universiti SIRAJ, Malaysia 

mfirdhausz@kuips.edu.my  https://orcid.org/0009-0004-2162-5971 

3 Academy of Contemporary Islamic Studies, Universiti Teknologi MARA Cawangan Kedah 

saifulislam@uitm.edu.my  https://orcid.org/0000-0002-9389-1732 

4 Academy of Contemporary Islamic Studies, Universiti Teknologi MARA Cawangan Kedah 

         sakinatulraadiyah@uitm.edu.my    https://orcid.org/0009-0007-1246-4741 

5 Academy of Contemporary Islamic Studies, Universiti Teknologi MARA Cawangan Kedah 

         nikliyana@uitm.edu.my    https://orcid.org/0009-0007-6999-5455 

6 Academy of Contemporary Islamic Studies, Universiti Teknologi MARA Cawangan Kedah 

         yumni705@uitm.edu.my   https://orcid.org/0009-0007-7926-1076 

*Corresponding Author  

 

Article Info:  

 

Abstract: 

Article history:  

Received date: 09.04.2026 

Revised date: 22.04.2026 

Accepted date: 19.05.2026 

Published date: 18.06.2026 

 

The historiography of Western classical music has long been dominated 

by a Eurocentric narrative that treats the Arab-Andalusian influence as 

an exotic periphery rather than a constitutive element. This oversight 

obscures the profound genealogical link between the musical aesthetics 

of Al-Andalus and the structural foundations of the Western orchestral 

tradition. This study aims to bridge this research gap by proposing a 

conceptual model of "Harmonic Integration" that traces the resonant 

legacy of the Andalusian oud and the innovations of Ziryab (789–857 

AD) into the European canon. Through a synthesis of historical 

ethnomusicology analysis, this paper demonstrates that the cyclical 

organization of the Andalusian Nuba functions as a sophisticated 

prototype for the European Baroque suite. Furthermore, it identifies the 

evolution of the oud into the European lute as the primary vehicle for 

the transmission of harmonic theory, facilitating the shift from modal 

heterophony to polyphonic practice. The research highlights how 

Ziryab’s systematization of the Andalusian school catalyzed a broader 

"Cultural Synthesis," fostering hybrid genres like the Muwashshah and 

Zajel and establishing a "virtuoso-composer" model that 
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professionalized the European musician. Beyond music, this aesthetic 

refinement is shown to mirror the architectural evolution of the Islamic 

Qubba and monumental facades, creating a unified "Andalusian 

aesthetic". The study concludes that the Western orchestra is a product 

of Mediterranean intercultural dialogue, challenging rigid East-West 

binaries. These findings offer significant theoretical implications for 

decolonizing music history and practical applications for contemporary 

performance and pedagogy, advocating for a recognition of the shared 

DNA within the classical tradition. 
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Introduction  

 

Broad Context  

 

The cultural history of the medieval Mediterranean is defined not by isolation, but by a vibrant 

permeability between the Islamic and Christian worlds. Central to this exchange was the 

Kingdom of Al-Andalus, a geopolitical entity that served as a crucible for intellectual and 

artistic innovation during the 9th century. Within this milieu, the figure of Abu l-Hasan ‘Ali 

Ibn Nafi‘, known as Ziryab (789–857 AD), emerges as a singular force of cultural 

transformation. Arriving in Cordoba from Baghdad, Ziryab’s influence extended far beyond a 

single discipline; he revolutionized the daily life of the Andalusian elite, introducing 

sophisticated codes of culinary etiquette, seasonal fashion standards, and personal grooming 

that redefined social stratification (Davila, 2009; Gil, 2017). His establishment of a refined 

"lifestyle" created a distinct Andalusian identity that blended diverse cultural elements, 

fostering an environment where artistic patronage could flourish (Alotaibi, 2023). 

 

Narrowing Focus  

 

While Ziryab’s contributions to fashion and gastronomy set the stage for a high-culture society, 

his most enduring legacy lies in the domain of music and performance arts. He is credited with 

systematizing the Andalusian school of music, a reform that integrated Persian, Byzantine, and 

indigenous Iberian musical traditions into a coherent theoretical framework (Bakir, 2025). This 

systematization involved organological innovations—most notably the addition of a fifth string 

to the oud—and the development of strophic poetic-musical forms such as the Muwashshah 

and Zajel. These genres did not remain confined to the Maghreb; they radiated outward, 

influencing the troubadour traditions of southern Europe and shaping the rhythmic and 

structural foundations of medieval European poetry and song (Shannon, 2015). 
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Problem Identification  

 

Despite the acknowledgment of Al-Andalus as a center of knowledge transfer—particularly in 

philosophy and science (Stroumsa, 2019; Haoua, 2025)—the specific genealogical link 

between Andalusian musical aesthetics and the Western orchestral tradition remains frequently 

obscured in mainstream musicology. The narrative of Western classical music often begins with 

the ecclesiastical polyphony of the North, treating the Arab-Andalusian influence as an exotic 

periphery rather than a constitutive element. This historiographical oversight neglects the 

profound impact of Ziryab’s "conservatory" model and the structural integration of the oud’s 

descendants into the European instrumental family. 

 

Past Studies  

 

Recent scholarship has begun to correct this imbalance by analyzing the mechanics of 

intercultural exchange. Shannon (2015) explores how the performance of Andalusian music 

constructs a shared "nostalgia" across the Mediterranean, positing a continuous lineage of 

affect. Similarly, Machin-Autenrieth (2021) examines Ziryab as a "musical myth," analyzing 

how his legacy is reinterpreted in contemporary collaborations that bridge the divide between 

Arab and European traditions. Furthermore, Bakir (2025) provides a critical survey of how 

Jewish, Christian, and Muslim musical cultures coalesced in Andalusia to form genres that 

would eventually permeate the European continent. However, much of this literature focuses 

on the survival of these traditions in North Africa or their influence on folk genres, rather than 

their imprint on the formal structures of Western art music. 

 

Research Gap  

 

A significant gap exists in linking the specific pedagogical and aesthetic innovations of 

Ziryab—such as the cyclical organization of the Nuba (suite) and the emotional theory of the 

modes—directly to the evolution of the European orchestral suite and the distinct 

instrumentation of the early Western orchestra. While we understand the cultural impact of 

Ziryab on Al-Andalus (Davila, 2009), there is a lack of conceptual literature that frames these 

innovations as the proto-orchestral foundation upon which later European instrumental 

traditions were built. Despite the acknowledgment of Al-Andalus as a center of knowledge 

transfer, a critical gap exists in the literature regarding the structural integration of Andalusian 

musical forms into Western classical music. Existing studies predominantly focus on the 

cultural adoption of these forms or their survival in North African folk traditions, lacking 

rigorous analytical measurement of how Ziryab’s specific innovations—such as the cyclical 

organization of the Nuba and the emotional theory of the modes—directly informed the 

European orchestral suite. Furthermore, there is a distinct lack of validated historiographical 

frameworks that map the proto-orchestral foundations of the oud to the standardized 

instrumentation of the early Western orchestra. 

 

Objectives  

 

This paper aims to bridge this gap by tracing the "Echoes of the Oud" from the courts of 

Cordoba to the conservatories of Europe. Specifically, the objectives are to: 

 

• Analyze the structural homologues between Ziryab’s Nuba system and the European 

Baroque suite. 
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• Investigate the organological evolution of the oud into the European lute as a primary 

vehicle for harmonic theory. 

• Demonstrate how the Ziryabian model of the "virtuoso-composer" influenced the 

professionalization of the European musician. 

 

Contribution  

 

This study contributes to the field of historical ethnomusicology by proposing a revised 

genealogy of Western classical music—one that recognizes the Andalusian integration not 

merely as incidental contact, but as a foundational catalyst. By effectively "re-orienting" the 

history of the orchestra, this paper offers a theoretical framework for understanding the shared 

DNA of Mediterranean musical systems. 

 

Paper Outline  

 

The remainder of this paper is organized as follows: Section 2 details the biography of Ziryab 

and the establishment of the Cordoban musical conservatory. Section 3 analyzes the technical 

transfer of instruments and tuning systems from Al-Andalus to Christian Europe. Section 4 

discusses the adaptation of the Muwashshah and Zajel forms into the European lyric tradition. 

Finally, Section 5 synthesizes these findings to offer a new perspective on the "Resonant 

Legacy" of the East within the West. 

 

Literature Review 

  

The Andalusian Nuba as a ‘Structural Prototype’  

 

The structural organization of the Andalusian Nuba—a cyclical musical form comprising a 

prelude followed by a sequence of vocal and instrumental movements in a single mode—has 

been increasingly recognized as a sophisticated precursor to the European instrumental suite. 

Scholars such as Davis (2004) and Reynolds (2009) have documented how the Nuba’s 

progression from slow, majestic movements to rapid, dance-like finales mirrors the kinetic 

logic of the Baroque suite (e.g., Allemande to Gigue). While traditional musicology has often 

attributed the suite’s development to localized European dance forms, recent comparative 

analyses suggest a trans-Mediterranean origin. Shannon (2015) argues that the Nuba functioned 

not merely as a collection of songs but as an "emotional narrative," a concept that resonates 

with the Affectenlehre (Doctrine of Affections) central to Baroque aesthetics. This structural 

homologue indicates that the organization of musical time in the West was likely influenced by 

the modal cycles perfected in the courts of Cordoba, challenging the narrative of purely 

autochthonous European forms. 

 

Organological Evolution: The Oud to the Lute  

 

The transmission of musical concepts was materially facilitated by the migration of 

instruments, most notably the evolution of the Arab oud into the European lute. Organological 

studies have moved beyond simple morphological comparisons to investigate the lute as a 

vehicle for harmonic theory. Farmer’s foundational work (1929/1978) established the 

etymological and physical link (al-ʿūd to luth), but modern scholarship by Poché (2014) and 

Smith (2011) emphasizes the theoretical transfer. They demonstrate that the fretboard of the 

lute became a pedagogical tool for European theorists to visualize intervals and chromaticism, 
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directly adopting the Pythagorean tuning principles preserved by Arab theorists like Al-Kindi 

and Ziryab. This organological shift was not merely a change in instrumentation but a 

translation of the "fretless" microtonal capacity of the oud into the fixed-pitch polyphony of 

the lute, a critical step in the standardization of Western intonation and the eventual emergence 

of equal temperament (Ferreira, 2015). 

 

Ziryab and the Professionalization of the Musician 

 

Beyond structure and instrumentation, the figure of Ziryab (Abu l-Hasan ‘Ali Ibn Nafi‘) 

introduced a new sociological model for the musician: the "virtuoso-composer" and cultural 

arbiter. Historical accounts synthesized by Davila (2009) and updated by Machin-Autenrieth 

(2021) portray Ziryab not as a mere entertainer but as a scholar-courtier who established the 

first conservatory in Cordoba. This institutionalization of music education—featuring distinct 

stages of rhythmic training, ear training, and improvisation—predates the European 

conservatory system by centuries. The "Ziryabian model" of the artist, who dictates fashion, 

etiquette, and aesthetic taste, finds its echo in the rising status of European court musicians 

during the Renaissance and Baroque periods. By analyzing Ziryab’s elevation of the musician's 

social status, scholars like Cortes Garcia (2002) suggest that the professionalization of the 

European musician was, in part, a replication of the Andalusian adab (etiquette) of the courtier-

musician. 

 

Harmonic Theory and the Modal-Tonal Transition 

 

The integration of Andalusian elements also catalyzed the transition from the strict modality of 

the medieval church to the expanded harmonic vocabulary of the Renaissance. The concept of 

tarab (musical ecstasy) and the use of the Zajal (strophic song) introduced a secular, emotive 

dimension to music making that disrupted the austere liturgical traditions of Europe (Menocal, 

2002). Corriente (1997) and others have traced how the rhythmic modes of Andalusian poetry 

influenced the metrical structures of Troubadour songs, which in turn shaped the rhythmic 

foundations of secular European polyphony. This cross-pollination suggests that the "Western" 

harmonic language was not a sealed system but a porous one, absorbing the ornamental and 

improvisational practices of the oud and re-codifying them as "divisions" or "diminutions" in 

Renaissance performance practice (Duffin, 2007). 

 

Synthesis and Conclusion of Past Works  

 

In conclusion, the existing literature reveals a multifaceted integration of Andalusian elements 

into the European tradition, spanning structural, organological, and sociological domains. 

While early 20th-century scholarship focused on establishing the mere presence of Arab 

influence, contemporary research has shifted toward understanding the mechanisms of this 

synthesis—how the Nuba informed the suite, how the oud reshaped harmonic pedagogy, and 

how Ziryab’s persona redefined the role of the artist. However, a comprehensive synthesis that 

explicitly links these disparate threads—structure, instrument, and profession—into a unified 

theory of "Andalusian foundations of the Western Orchestra" remains a necessary scholarly 

endeavor. This review underscores the need to re-evaluate the Western canon not as a separate 

lineage, but as a resonant legacy of the Mediterranean’s shared musical past. 
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Methodology 

 

This study employs a qualitative, historical ethnomusicology approach. The methodology 

relies on a conceptual review of secondary historical literature, organological organology texts, 

and architectural analyses spanning from the 9th to the 13th centuries. To ensure the content 

validity of the historical claims, data was triangulated across three distinct vectors of cultural 

transmission: structural musical forms (the Nuba), organological evolution (the oud to the lute), 

and architectural homologues (the Islamic Qubba). The conceptual framework was adapted by 

synthesizing peer-reviewed historiographical accounts to trace the lineage of Andalusian 

aesthetics into the Western canon. 

 

The Trajectory of Andalusian Identity: From Ziryab to Exceptionalism 

 

 
 

Figure 1: Taxonomy of Ziryab’s Cultural Impact 

 

The concept map illustrated above provides a hierarchical synthesis of Ziryab’s multifaceted 

legacy within the Kingdom of Al-Andalus. Derived from bibliometric data (Scopus AI), the 

diagram categorizes his influence into three primary vectors: 

 

1. Musical Contributions: This branch identifies the foundational role Ziryab played in 

the genesis of Andalusian Music, specifically linking his innovations to the 

development of strophic poetic-musical forms such as the Muwashshah and Zajal 

(appearing as "Zecel"). 

2. Cultural Synthesis: Moving beyond the arts, this node highlights the sociological 

impact of his reforms, framing them as drivers of Intercultural Dialogue and key 

components in the formation of Andalusi Exceptionalism—a distinct regional identity. 

3. Architectural Influence: The chart also associates the aesthetic shifts of the Ziryabian 

era with tangible structural developments, specifically noting correlations with 

Monumental Facades and the evolution of the Islamic Qubba (dome). 
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In order to understand the transmission of these musical innovations, this study integrates two 

foundational theoretical frameworks: the model of Cultural Synthesis and the paradigm of 

Andalusi Exceptionalism. Rather than analyzing these concepts in isolation, this paper extends 

them by demonstrating how the permissive cultural synthesis initiated by Ziryab directly acted 

as the behavioral antecedent for Andalusi Exceptionalism. By combining these frameworks, 

the research illustrates how aesthetic refinement in music and architecture became a shared, 

intercultural mechanism for projecting political and social authority. 

 

Linkages between Ziryab's Impact on Culture and Art in Andalus, Cultural Synthesis 

and Andalusi Excetionalism  

 

The Catalyst of Cultural Synthesis  

 

The arrival of Ziryab in Cordoba catalyzed a profound cultural shift that transcended mere 

courtly entertainment, initiating a process of "Cultural Synthesis" that defined the Andalusian 

experience. Ziryab did not simply transplant Baghdadi customs; he adapted them to the local 

Iberian context, creating a permissive environment where diverse traditions could converge. 

This foundational shift allowed for the development of a unique musical ecosystem where 

Muslim, Christian, and Jewish communities did not live in isolation but engaged in active 

artistic exchange. This synthesis was not incidental but structural; the musical dialogues 

established during this era laid the groundwork for a society where cultural boundaries were 

porous, allowing distinct religious communities to contribute to a shared "Andalusian" high 

culture. 

 

Musical Genres as Vehicles of Integration  

 

The most tangible product of this cultural synthesis was the emergence of hybrid musical 

genres, specifically the Muwashshah and Zajal, which served as the connector of Andalusian 

society. These forms, characterized by their strophic structure and bilingual lyrical content 

(often blending Classical Arabic with Romance vernaculars), epitomized the integration of the 

Ziryabian musical theory with indigenous Iberian elements. As Bakir (2025) notes, the 

development of these genres was a collective achievement of the "Three Cultures," reflecting 

a musical landscape where Jewish and Christian performers were integral to the evolution of 

the Andalusian school. This artistic collaboration transformed music from a sectarian practice 

into a universal language of the peninsula, solidifying the mechanism of cultural synthesis. 

 

Constructing Andalusi Exceptionalism through Memory  

 

This successful synthesis birthed the concept of "Andalusi Exceptionalism"—the idea that Al-

Andalus represented a unique golden age of tolerance and refinement distinct from the rest of 

the medieval world. This exceptionalism is deeply rooted in the collective memory of 

coexistence (convivencia), where the musical heritage serves as a sonic archive of this ideal. 

Gimenez Amoros (2025) argues that Andalusi music, particularly as it migrated to North 

Africa, became more than just a performance art; it became a symbol of nationhood and identity 

that celebrated this specific history of cross-cultural harmony. The "myth" of Ziryab and the 

reality of the musical synthesis he initiated thus became the pillars of a lasting regional identity 

that defined itself against the rigidity of other medieval societies. 

4.1.4 Architectural Politics and Visual Exceptionalism  
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The concept of Andalusi Exceptionalism extended beyond the intangible arts of music to the 

tangible realm of architecture and "Monumental Facades." The aesthetic standards set during 

the height of the Andalusian caliphate became a form of political capital. Rosser-Owen (2014) 

highlights how "Andalusi spolia" (reused architectural elements) were employed in medieval 

Morocco as a form of "architectural politics," where rulers utilized the visual language of 

Cordoba to legitimize their own power. By appropriating the physical remnants of Andalusian 

grandeur, subsequent dynasties reinforced the narrative of Andalusian superiority, embedding 

the region's artistic innovations into the very stone of political authority in the Western 

Mediterranean. 

 

Conclusion 

 

The Resonant Legacy In conclusion, the linkage between Ziryab’s impact and Andalusi 

Exceptionalism is a linear progression through the mechanism of Cultural Synthesis. Ziryab’s 

innovations provided the sophisticated framework that allowed Muslim, Christian, and Jewish 

cultures to interweave. This synthesis produced a distinct artistic output—both musical and 

architectural—that was so potent it evolved into a marker of "Exceptionalism". Whether 

through the "collective memories" preserved in North African musical societies or the 

"architectural politics" of spolia, the legacy of Al-Andalus endures as a testament to how a 

specific cultural intervention can evolve into a civilization-defining identity. 

 

The Linkages Between Ziryab's Impact on Culture and Art in Andalus, Cultural 

Synthesis and Intercultural Dialogue 

 

The Catalyst for Cultural Synthesis  

 

The arrival of Ziryab in the Muslim Kingdom of Andalus marked a pivotal moment in cultural 

history, functioning as a primary catalyst for a profound "Cultural Synthesis." His influence 

extended far beyond the introduction of new melodies; he established a cultural framework 

where the rigid boundaries between Islamic, Christian, and Jewish traditions began to dissolve. 

By integrating diverse musical elements into a cohesive Andalusian school, Ziryab created an 

environment where cultural distinctiveness gave way to a shared artistic identity. This synthesis 

was not merely an aesthetic choice but a social mechanism that allowed for the blending of 

traditions, fostering a unique multicultural environment that defined the region. The existing 

literature indicates a multifaceted integration of Andalusian elements into the European 

tradition across structural, and sociological domains. Contemporary research demonstrates 

strong validity in linking the mechanisms of this synthesis—specifically how the Nuba 

informed the Baroque suite and how the oud reshaped harmonic pedagogy. Rather than 

repeating broad claims of influence, this synthesis explicitly links these disparate threads to 

demonstrate that the Western harmonic language absorbed and re-codified the improvisational 

practices of the Andalusian court. 

 

Musical Fusion as a Vehicle for Dialogue  

 

This synthesis is most visibly embodied in the musical fusion credited to Ziryab, which served 

as a tangible vehicle for "Intercultural Dialogue." His innovations directly facilitated the 

emergence of hybrid genres such as the Muwashshah and Zajel. These forms were not strictly 

Arab imports but were born from the soil of the Iberian Peninsula, reflecting the intermingling 

of the region's diverse populations. As Bakir (2025) notes, this musical evolution was 
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significantly shaped by the contributions of Muslim, Christian, and Jewish communities, 

resulting in genres that resonated across the Mediterranean and influenced medieval European 

poetry. 

 

The Shared Cultural Space  

 

The mechanism of this dialogue was the creation of a "shared cultural space." Ziryab’s role as 

a musician and cultural icon exemplified the potential for collaboration across sectarian lines. 

His legacy fostered connections among musicians from vastly different backgrounds, 

establishing a tradition of exchange that transcended political and religious divisions. Machin-

Autenrieth (2021) argues that this historical collaboration created a "musical myth" that 

continues to inspire contemporary interpretations, positioning Ziryab not just as a historical 

figure but as a symbol of ongoing intercultural connection and exchange. 

 

Literary Reflections of Diversity  

 

The ripple effects of this cultural synthesis extended into literature, specifically through the 

development of Al-Muwashaat. This literary form serves as a historical record of the region's 

diversity, showcasing the intricate intermingling of linguistic and aesthetic traditions. Rahahleh 

(2021) emphasizes that the cultural diversity of Andalusia directly impacted the structural and 

thematic evolution of the Muwashshah, illustrating how sustained cultural interactions shaped 

the broader literary landscape of the time. 

 

Conclusion 

 

A Legacy of Dialogue In conclusion, the linkage between Ziryab’s impact and the broader 

concepts of cultural synthesis and intercultural dialogue is foundational to understanding 

Andalusian history. Ziryab provided the artistic impetus that allowed for a "rich tapestry of 

cultural exchange" to flourish. By fostering an environment where musical and literary forms 

could evolve through cross-pollination, his legacy stands as a testament to the power of 

intercultural dialogue in enriching the artistic expressions of the Muslim Kingdom of Andalus 

and beyond. 

 

Ziryab's Impact on Culture and Art in Andalus on Architectural Influence and 

Monumental Facades 

 

From Cultural Refinement to Monumental Expression 

 

The Foundation of High Culture Ziryab’s arrival in Cordoba established a foundational "high 

culture" in Al-Andalus that transcended his immediate contributions to music and fashion. By 

refining social etiquette and elevating the status of the courtier, Ziryab created an atmosphere 

where artistic patronage became a central pillar of political power. This shift in cultural values 

naturally extended to the built environment, as rulers sought to manifest their sophistication 

through physical structures. While Ziryab himself is primarily associated with the 9th century, 

the cultural momentum he initiated set the stage for later dynasties, such as the Almohads, to 

utilize art and architecture as tools of statecraft. This environment of refined taste and cultural 

competition was the fertile ground from which distinct Andalusian architectural styles would 

eventually emerge. 
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The Almohad Transformation of Urban Space  

 

The trajectory of Andalusian art, influenced by this legacy of cultural refinement, eventually 

found powerful expression in the architectural programs of the Almohads. As Viguera Molins 

(2021) notes, the Almohads were pivotal in transforming cities like Seville into cultural and 

political capitals. Their architectural contributions were not merely functional but symbolic, 

characterized by monumental facades that projected their power and aspirations. These 

structures served as visual manifestos of their authority, blending religious piety with the 

grandeur that had become expected of Andalusian rulers—a standard of "majesty" that traces 

its cultural genealogy back to the courtly innovations of the Ziryabian era. 

 

Cross-Cultural Exchange in Architecture  

 

The architectural language of these monumental facades was not a monolithic import but a 

result of vibrant cultural exchange, mirroring the musical synthesis Ziryab had championed 

centuries earlier. Just as Ziryab blended Persian, Arab, and Iberian musical elements, 

Andalusian architecture evolved through a "rich tapestry" of interactions between Islamic and 

local traditions. Feliciano and Ruiz Souza (2017) highlight that these architectural forms were 

influenced by cross-cultural exchanges with other regions, leading to a unique visual identity 

in the Iberian Peninsula. This syncretism allowed for the creation of facades that were distinct 

from those in the Eastern Islamic world, embodying a specific Andalusi identity formed 

through contact and dialogue. 

 

The Persistence of Local Traditions  

 

This distinct Andalusi architectural identity proved remarkably resilient, persisting even across 

political ruptures such as the Castilian conquest of Toledo in 1085. Garcia (2024) argues that 

local workshops continued to develop these styles, demonstrating the value of "local traditions" 

in shaping the artistic horizon long after the initial Islamic polity had shifted. This continuity 

suggests that the cultural infrastructure laid down in the early Islamic period—characterized 

by a deep integration of art into daily life and social status—was robust enough to influence 

Christian conquerors, who adopted these "monumental" styles to legitimize their own rule 

within the existing cultural framework. 

 

Conclusion 

 

A Unified Aesthetic Legacy In conclusion, while Ziryab’s direct hand shaped the intangible 

heritage of music and manners, the "cultural ecosystem" he helped cultivate facilitated the rise 

of the tangible architectural wonders of Al-Andalus. The progression from a society valuing 

high culture to one constructing monumental facades illustrates a coherent narrative of power 

and identity. The Almohad focus on urban grandeur and the persistence of these forms in Toledo 

reveal that the "Andalusian style" was a pervasive cultural product—one where the "Echoes of 

the Oud" found their visual counterpart in the intricate masonry and imposing silhouettes of 

the region’s greatest buildings. 
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Ziryab's Impact on Culture and Art in Andalus, Architectural Influence and Islamic 

Qubba 

 

The Foundation of Andalusian High Culture  

 

The cultural trajectory of Al-Andalus was fundamentally altered by the arrival of Ziryab, whose 

influence extended well beyond the conservatory. He is widely credited with establishing a 

sophisticated "lifestyle" that permeated the Andalusian court, setting new standards for 

elegance in music, fashion, and social etiquette. This elevation of cultural norms created a 

fertile environment where artistic expression was not merely entertainment but a marker of 

civilization. As noted by Bakir (2025), Ziryab was central to a multicultural environment where 

Islamic, Christian, and Jewish traditions coexisted, fostering a unique artistic ecosystem. This 

foundational "soft power" established the prestige of Andalusian aesthetics, making them a 

model to be emulated across the Iberian Peninsula. 

 

Cultural Fusion as a Conduit for Form  

 

The mechanism that allowed Ziryab’s influence to transcend music was "Cultural Fusion." The 

environment he helped cultivate was one of fluid exchange, where artistic boundaries were 

porous. Bakir (2025) highlights that this interaction significantly shaped various art forms, 

noting that the musical genres he championed were integral to the broader cultural landscape. 

This spirit of fusion meant that aesthetic principles—such as mathematical precision in rhythm 

and the emotive power of modes—could migrate from the auditory realm to the visual. The 

same desire for structural complexity and ornamentation found in Ziryab’s Muwashshah poetry 

found a parallel in the geometric intricacies of Andalusian architecture. 

 

The Translation of Prestige to Architecture  

 

While Ziryab did not design buildings, the atmosphere of refinement he instituted elevated the 

status of Islamic visual culture, making architectural forms like the Islamic Qubba (dome) 

symbols of intellectual and cultural authority. Monteira (2024) discusses the "Visual Culture of 

al-Andalus," noting that the reception of Islamic motifs in the broader peninsula was 

characterized by a dynamic interplay between cultures. The Qubba, often associated with 

spiritual sanctity and royal power, became a visual analogue to the sophisticated court culture 

Ziryab represented. Just as his music was adopted for its complexity, the Islamic dome was 

admired and appropriated for its structural and aesthetic dominance. 

 

Appropriation and Reinterpretation by Christian Kingdoms  

 

The linkage between Ziryab’s cultural legacy and the Qubba is most evident in how these forms 

were received by the Christian kingdoms of Iberia. The transfer of artistic concepts was not a 

passive inheritance but an active "reinterpretation and appropriation" of styles and motifs by 

Christian hands. Monteira (2024) emphasizes that this transformation illustrates the continuous 

dialogue between these civilizations. In this context, the Islamic Qubba was often adapted in 

Christian settings (such as in Mudéjar architecture) not just as a building technique, but as a 

reference to the prestigious, cosmopolitan culture of Al-Andalus—a culture that Ziryab had 

decisively shaped. 
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Conclusion 

 

A Unified Aesthetic Language In conclusion, the connection between Ziryab and the Islamic 

Qubba is mediated through the broader lens of cultural prestige and artistic transfer. Ziryab 

constructed the "myth" of Andalusian sophistication through music and lifestyle, which in turn 

validated the region's visual output as superior and worthy of imitation. The architectural 

landscape, punctuated by the silhouette of the Qubba, reflects the same "rich cultural 

interactions" that defined the musical era of Ziryab. Thus, the dome stands as a stone testament 

to the same spirit of synthesis and refinement that Ziryab wove into the very fabric of 

Andalusian society. 

 

The Systematization of Sound: Ziryab’s Legacy in Poetic Form Through Ziryab's Impact 

on Culture and Art in Andalus, Musical Contributions and Muwashshah and Zajel 

 

Foundation of the Andalusian School  

 

The trajectory from Ziryab’s arrival in Cordoba to the flowering of Andalusian strophic poetry 

is defined by a shift from improvisation to systematization. Ziryab’s primary contribution was 

the establishment of a rigorous musical pedagogy that transitioned Andalusian music from 

exclusive courtly contexts to broader folk adaptations. By formalizing the teaching of rhythm 

and melody, he created a stable "musical grammar" upon which later generations could build. 

This systematization was the prerequisite for the emergence of complex forms; without the 

theoretical framework Ziryab established, the intricate rhythmic and melodic structures 

required for the Muwashshah and Zajel would likely not have evolved with such sophistication. 

 

The Emergence of the Muwashshah  

 

Building upon this foundation, the Muwashshah emerged in the 10th century as the crowning 

jewel of Andalusian high art. This poetic form is characterized by its intricate musical structure 

and a unique linguistic hybridity, blending Classical Arabic with Romance and Hebrew 

vernaculars. The Muwashshah did not merely exist as poetry; it was inherently musical, 

designed to be sung within the modal frameworks that Ziryab had popularized. It serves as a 

direct reflection of the multicultural essence of Al-Andalus, embodying the "Cultural 

Synthesis" where the rigid monophony of the East met the lyricism of the Iberian Peninsula. 

 

Zajel: Bridging the Elite and the Popular  

 

Parallel to the refined Muwashshah, the Zajel (or Zecel) developed as a more colloquial 

counterpart, famously championed by poets like Ibn Kuzman. While the Muwashshah often 

remained the province of the elite, the Zajel served as a vital cultural bridge, connecting high-

court musical traditions with the folk music of the region. This genre utilized the same 

structural innovations introduced by the Andalusian school but applied them to the "street 

language" of the populace. This democratization of complex musical forms showcases the 

depth of the cultural fusion in Andalusian society, proving that Ziryab’s influence had 

successfully permeated all strata of social life. 
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The Vector of Transmission: From Cordoba to the Troubadours  

 

The impact of these genres extended well beyond the borders of the Muslim Kingdom. The 

musical heritage fostered by Ziryab and crystallized in the Muwashshah and Zajel became a 

primary export of Al-Andalus, influencing musical traditions across North Africa and Europe. 

Crucially, scholars identify these forms as the structural ancestors of the Troubadour poetry 

that would later define Western literature. The rhythmic patterns and themes of courtly love 

found in the Zajel provided the groundwork for the Provençal poets, effectively embedding 

Andalusian DNA into the emerging literary canons of France, Italy, and Spain. 

 

Conclusion 

 

A Legacy of Intercultural Exchange In conclusion, the linkage between Ziryab and these 

specific genres represents a triumph of intercultural dialogue. Ziryab’s initial innovations in 

method and theory catalyzed a creative explosion that allowed Muslim, Christian, and Jewish 

elements to coalesce into the Muwashshah and Zajel. These genres stand as enduring evidence 

of the rich intercultural exchanges that defined medieval Spain, transforming the peninsula into 

a beacon of artistic collaboration. The "Echoes of the Oud" thus resonate not just in the 

instruments themselves, but in the very stanza structures of the songs that bridged the 

Mediterranean. 

 

The Architect of a Soundscape: Ziryab and the Genesis of Andalusian Music 

 

Ziryab's Impact on Culture and Art in Andalus, Musical Contributions and Andalusian 

Music 

 

The Catalyst of Cultural Fusion The formation of Andalusian Music was not a singular 

invention but the result of a profound cultural synthesis, with Ziryab serving as its primary 

catalyst. His era in Cordoba was characterized by a vibrant convergence of Islamic, Christian, 

and Jewish traditions, creating a multicultural environment that was essential for artistic 

innovation. This unique social fabric allowed for the cross-pollination of musical practices, 

where the boundaries between distinct religious and cultural communities became porous. It 

was within this "melting pot" that Ziryab’s musical contributions took root, shaping the 

development of music and poetry in a way that reflected the diverse linguistic and cultural 

influences of the time. 

 

Systematization And Innovation Ziryab’s Impact on Andalusian Music Went Beyond 

Performance 

 

Ziryab is credited with the structural systematization of the Andalusian school of music. Before 

his arrival, musical practice was often informal or strictly tied to specific courtly functions. 

Ziryab introduced a rigorous pedagogical framework and innovative stylistic elements, 

including new instruments, which enriched the existing repertoire. This systematization 

facilitated a crucial transition of musical practice from exclusive courtly settings to broader 

folk traditions, ensuring that the "Andalusian" style became a pervasive cultural identifier 

rather than just an elite pastime. 
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The Emergence of Hybrid Genres  

 

The direct result of Ziryab’s fusion of cultures and systematization of theory was the emergence 

of unique musical forms such as the Muwashshah and Zajel. These genres were groundbreaking 

because they moved away from the rigid monophony of traditional Arab music to incorporate 

the rhythmic and linguistic nuances of the Iberian Peninsula. By blending Arabic with Romance 

languages (and often Hebrew), these forms encapsulated the multicultural essence of Al-

Andalus. They served as the artistic vehicles through which Ziryab’s theories were practiced, 

solidifying the distinct character of Andalusian music as a hybrid tradition. 

 

A Resonant Legacy: Mozarab and Sephardic Traditions  

 

The musical traditions established during Ziryab’s tenure had a resonance that extended far 

beyond his lifetime and the geographical borders of the Muslim Kingdom. His contributions 

laid the groundwork for a musical lineage that influenced not only the Iberian Peninsula but 

also North Africa and Europe. This legacy is explicitly evident in the development of parallel 

traditions, such as Mozarab music (Christian liturgy influenced by Arab aesthetics) and 

Sephardic music (the Jewish musical tradition of Spain). These genres assimilated the melodic 

modes and rhythmic structures championed by Ziryab, ensuring that his musical innovations 

became embedded in the spiritual and secular identities of the region’s various communities. 

 

Contemporary Reinterpretations and Symbolism  

 

Today, the link between Ziryab and Andalusian music remains vital, serving as a powerful 

symbol of historical coexistence. His legacy is currently being reinterpreted through 

intercultural music projects that seek to connect various Mediterranean traditions, framing him 

not just as a historical figure but as a beacon of cultural exchange. These contemporary 

collaborations highlight how Ziryab’s original contributions continue to facilitate dialogue 

between East and West. By revisiting his work, modern artists underscore the enduring 

relevance of the Andalusian musical model he helped create—a model defined by 

collaboration, synthesis, and the transcendence of borders. 

 

Conclusion  

 

Summary of Key Findings 

 

This study has traversed the historical and conceptual landscape of Al-Andalus to argue that 

the Western orchestral tradition is not a purely autochthonous European invention, but a 

beneficiary of a profound "Harmonic Integration" initiated in the courts of Cordoba. Central to 

this thesis is the figure of Ziryab, whose systematization of the Andalusian musical school 

catalyzed a shift from courtly entertainment to a standardized pedagogical model. The evidence 

presented demonstrates that the structural logic of the Andalusian Nuba—with its cyclical 

progression and emotional trajectory—serves as a compelling prototype for the European 

instrumental suite. Furthermore, the organological evolution of the oud into the European lute 

provided the physical vessel for the transmission of harmonic theory. Beyond music, this study 

highlighted how this aesthetic refinement was mirrored in the built environment, where the 

intricate structure of the Muwashshah found its visual counterpart in the Islamic Qubba and the 

monumental facades of the Almohad era, creating a unified "Andalusian aesthetic" that 

permeated the Iberian Peninsula. 
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Theoretical Implications 

 

Theoretically, this research challenges the prevailing Eurocentric narratives of music history 

by proposing a model of Cultural Synthesis rather than mere "influence." It suggests that the 

boundaries between "East" and "West" in medieval musicology are artificial constructs. The 

study validates the concept of "Andalusian Exceptionalism," positioning Al-Andalus not as a 

periphery of the Islamic world, but as a distinct cultural generator that engaged in active 

intercultural dialogue with Christian and Jewish traditions. By linking musical innovation to 

architectural "spolia" and political legitimization, the paper establishes a theoretical framework 

where art is viewed as a mechanism of political and social power, similar to how the Almohads 

used architecture to project authority. This reinforces the idea that Ziryab’s legacy was not just 

artistic, but foundational to the construction of a regional identity that transcended religious 

lines. This research makes specific and significant contributions to the historiography of 

Western classical music. First, it provides a structural contribution by formally categorizing the 

Andalusian Nuba as a direct antecedent to the European instrumental suite, challenging 

prevailing Eurocentric narratives. Second, it advances the literature on intercultural artistic 

transmission by establishing the "Ziryabian model" as a specific pedagogical catalyst for the 

professionalization of the Western musician. Finally, it validates the framework of "Andalusian 

Exceptionalism" as a trans-Mediterranean phenomenon, demonstrating that the boundaries 

between Eastern and Western medieval musicology are artificial constructs. 

 

Practical Implications 

 

For practitioners and educators, these findings advocate for a pedagogical shift in music 

conservatories and history curricula. The "Ziryabian model" of the virtuoso-composer offers a 

historical precedent for the professionalization of the musician, relevant to modern career 

development. Furthermore, recognizing the shared DNA of the oud and the lute encourages 

contemporary reinterpretations of early music. Musicians performing Baroque repertoire might 

enrich their interpretation by studying Andalusian modal practices (Maqam), fostering new 

avenues for performance that bridge the gap between classical and world music genres. As 

noted, Ziryab’s myth continues to serve as a potent symbol for modern intercultural 

collaboration, suggesting that the "shared cultural space" of the past can inspire current artistic 

diplomacy. 

 

Limitations of the Study 

 

Despite these contributions, this study is limited by the nature of historical musicology for this 

period: the absence of musical notation from the 9th century necessitates a reliance on literary 

sources, iconographic evidence, and oral traditions preserved in North Africa. While we can 

infer structural connections, proving direct causality between specific Ziryabian compositions 

and later European works remains elusive. Additionally, while the architectural parallels (such 

as the Qubba and monumental facades) offer a compelling visual argument for a unified 

aesthetic, the direct link between Ziryab’s specific era and these later architectural 

developments is interpretive rather than documentary. 

 

Suggestions for Future Research 

 

Future research should aim to bridge the gap between the "myth" of Ziryab and the material 

reality of transmission. 
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1. 1.Digital Reconstruction: Computational musicology could be employed to analyze the 

rhythmic structures of the Muwashshah and Zajel alongside early European troubadour 

songs to quantitatively map their rhythmic cognates. 

2. Architectural Acoustics: Interdisciplinary studies could investigate the acoustic 

properties of Andalusian architectural spaces (like the Qubba) to understand how the 

built environment influenced the development of musical resonance and 

instrumentation. 

3. 3.North African Archives: A deeper investigation into the "collective memories" of 

Andalusi music in the Maghreb could yield oral histories that preserve specific 

pedagogical methods lost in the European written record. 

 

In final summary, the "Echoes of the Oud" are not merely faint reverberations of a lost past; 

they are the foundational frequencies of the Western musical canon. Acknowledging this 

resonant legacy restores the integrity of music history, revealing a shared Mediterranean 

heritage that continues to vibrate in every strum of the guitar and every movement of the 

symphonic suite. 
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